V2T NITRIN (YT DI

;PN DX9INN DY DL : VIN XNN IT-DY NANIYIDI NN NINRN NN VNP NN

ION T VAN .DXDINN I2YD 1Y NXIND JOINDI T I2YD 1T NPNN TINA NPT DY 1OIN

MR NPNNON JND ONPN .ANN) NPN DY MIAIND NPWA DN ITIPAN NIN V1IP0I
1OIN DY INYIYNL NTI N TYI )N NNDND INN ININONN I9IDID9N 11T 1902 ITHYY
NPIIIN MDON 90N MONNN TIN OONNDIND NHPYM

ONPN MYIIT

NN NYITO DRNNA,DNPN INND MYNNY MOVNN DYIN MDLN SNV NYIN e

NNOMNN NNIPN NNDYI TINND NN YPINND X FODNON NIPNNL : NN NNP @
1°N22 Y9 YN ,NVND NYINNN

.(20%) MSVNM (80%) NIPNAMN IPXM 257 XADN 11NN 910N 118N 229991

MNP NN PITD DT PON .THDIN NIPION NN 107 NPNIAN DY NWRIN NPON : NINa
IPT MORWYN .12 29 NIPNA 7P NIPNIAN DY NIV NPON SONIDNN IDINT DXVITIVON
.DINNN HY NPOLNNON NPYAD IONMNY MYRYN IO 1D . THYIN IDIND DIV 1IN, MNP

1 (MYA) NP NDIYY

$IPODIT 98NN MY s VAN IY INS (NN .1
Svetlana Alpers, “Interpretation without Representation, or, the Viewing of Las

Meninas,”Representations 1:1 (1983), 31-42.

Michel Foucault, “Las Meninas,” in The Order of Things an Archaeology of the
Human Sciences (London, 1970).

Joel Snyder, "Las Meninas and the Mirror of the Prince," Critical Inquiry, 11/4
(1985), pp. 539-72.

$ANTN HY NVAN 0PI NN .2
Rainer Mack, “Facing Down Medusa,” Art History 25/5 (2002), 571-604.

Laura Mulvey, “Visual Pleasure and Narrative Cinema,” Screen 16:3 (1975), 6-18.

Brand, Peg. “Feminism and Aesthetics.” In The Blackwell Guide to Feminist
Philosophy, edited by Eva Feder Kittay, and Linda Martin Alcoff, John Wiley &
Sons, Incorporated, 2006. 254-266.

Karaian, Lara. “Data Doubles and Pure Virtu(e)ality: Headless Selfies, Scopophilia,
and Surveillance Porn.” In Expanding the Gaze: Gender and the Politics of



Surveillance, edited by der Meulen, Emily van, and Robert Heynen, University of
Toronto Press, 2016. 35-55.

Kovacs, Agnes Zsofia, and Laszlo B. Sari, eds. Space, Gender, and the Gaze in
Literature and Art. Newcastle upon Tyne, England: Cambridge Scholars Publishing,
2017.

Lovatt, Helen. The Epic Gaze: Vision, Gender and Narrative in Ancient Epic. New
York: Cambridge University Press, 2013

129 DPPYvne .3
Nancy, Jean-Luc. Portrait (Fordham University Press, 2018),13—47.

Vernon Hyde, Minor, Art History's History (New Jersey, 1994), 171-93.

oYV OTINI A 4
Jas Elsner, Art and the Roman Viewer: The Transformation of Art from the Pagan

world to Christianity (Cambridge, 1995), 21-48.

1DV ANPORD .5
Hans Belting, Likeness and Presence: A History of the Image Before the Era of Art,

trans. Edmund Jephcott (Chicago 1994), 144-84.

Herbert L. Kessler, "Thou shalt paint the likeness of Christ himself": the Mosaic
prohibition as provocation for Christian images," in The Real and Ideal Jerusalem in
Jewish, Christian and Islamic Art (Jewish Art 23, 1997/98), pp. 124-39.

Nancy, Jean-Luc. Portrait (Fordham University Press, 2018),72—83

LN, NINIVPIVIIN PN XY .6

Madeleine Caviness, “Images of Divine Order and the Third Mode of Seeing,” in Art
in the Medieval West and its Audience (Aldershot and Burlington: Ashgate, 2001),
65-85.

Robert S. Nelson, “To Say and to See, Ekphrasis and Vision in Byzantium,” in
Visuality Before and Beyond the Renaissance, Seeing as Others Saw (Cambridge,
2000), 143-68.

: 029397 DI NPXNVY 7
Willibald Sauerliander, “Romanesque Sculpture in its Architectural Context,” in The

Romanesque Frieze and its Spectator, ed. Deborah Kahn (London, 1992), 17-43.

Jacqueline E. Jung, “Dynamic Bodies and the Beholder’s Share: The Wise and
Foolish Virgins of Magdeburg Cathedral,” in Bild und Korper im Mittelalter, eds.
Marek, Kristin, Rapha¢le Preisinger, Marius Rimmele, and Katrin Kércher, (Munich,
2006), 135-60.

PINRND 1N O .8




Emile Male, The Gothic Image. Religious Art in France of the Thirteenth Century
(NewYork, 1972; 1913), 355-89.

Paul Williamson, Gothic Sculpture 1140-1300 (Yale, 1995), 175-98.

TAPN,DIIPINT NN .9
Deleuze, Gilles, and Rosalind Krauss. “Plato and the Simulacrum.” October 27

(1983): 45-56.
Camille, Michael. "Simulacrum." Critical terms for art history (1996)
Sarah Salih, “Idols and Simulacra: Paganity, Hybridity and Representation in
Mandeville’s Travels,” in The Monstrous Middle Ages, ed. Bettina Bildhauer and
Robert Mills, (Toronto, 2003), 113-33.

901 DIVIPIINID .10
Assaf Pinkus, “Gothic Symulachra: The Naumburger Stifterfiguren,,” in Der

Naumburger Meister — Bildhauer und Architekt im Europa der Kathedralen,
vol. 3, ed. Guido Siebert (Petersberg, 2013), 204—17.

Assaf Pinkus, “Imaginative Responses to Gothic Sculpture: the Bamberg
Rider,” Viator 45, no. 1 (2014), 331-60.

Girveau, Bruno. Once Upon a Time—Walt Disney: The Sources of Inspiration for the
Disney Studios. Munich: Prestel, 2006.



	סיפור העין: תולדות המבט

